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All the artists and artworks mentioned in my novel are listed below in order of 

their appearance and grouped by chapter.  

CƻǊ ŜŀŎƘ ƻƴŜΣ LΩǾŜ ƛƴŎƭǳŘŜŘ ŀƴ ƛƳŀƎŜ, a link or two, and a short excerpt from the 

book (in blue) that introduces the artwork.  

The blue words underlined and in bold are links to websites with more 

information. 

Images shown are in the public domain unless otherwise noted under the picture.  

If you open this PDF in your browser, the website links will be active.  
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ONE  

Leaving Los Angeles 

 

Taking a deep breath, I pressed my head against the cold window and watched Los Angeles shrink below 

me into a Cubist painting. Those once massive buildings of concrete, glass, and steel were now the 

abstract geometric shapes of Picasso.  

 

 
 

Arial View of Los Angeles 
 

 

 
 

Pablo Picasso, The Guitar Player, 1910, Cubism, 
National Museum of Modern Art, Paris, France  

 
 

 

 

 

 

 

 

 

 

https://www.pablopicasso.org/
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ONE (continued) 

 

But the work of Niki de Saint Phalle struck a chord. . . I envisioned myself as one of her creations: an 

imposing female figure wearing bold primary colors, lustrous metallic wings, and twirling confidently on 

tiptoe. 

 

Niki de Saint Phalle, The Guardian Angel, 1997, New Realism, Zurich Central Station, Switzerland 

(photo attribution: Abderitestatos, via Wikimedia Commons) 

 

 

https://nikidesaintphalle.org/
https://commons.wikimedia.org/wiki/File:EngelZ%C3%BCrichHB.jpg
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TWO  

Anniversary  

 

A small ink drawing beside the window depicted a man and woman reclining together in a loving 

embrace while being transported over a village by a winged horse. I recognized the artist as Chagall. 
 

Marc Chagall, Song of Songs IV, 1958, Surrealism, location unknown (photo attribution via WikiArt)   

 

 

 

 

 

 

https://www.marcchagall.net/index.jsp
https://www.wikiart.org/en/marc-chagall/song-of-songs-iv-1958-2
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FIVE 

Love 

 

ά¸ƻǳΩǊŜ ƪƛŘŘƛƴƎ ƳŜΣέ L ǎŀƛŘ ŀǎ ǿŜ ǎǘƻƻŘ ƛƴ ǘƘŜ Norton Simon Museum, admiring wƻƳŀƴŜƭƭƛΩǎ 5ƛŘƻ ŀƴŘ 

Aeneas. ά¸ƻǳ ƪƴƻǿ ǘƘƛǎ ǎǘƻǊȅΚέ                                                                                                                                                                

 

 Giovanni Francesco Romanelli, Aeneas Says Farewell to Dido, 1679, Baroque, Cleveland Art Museum, Ohio  

 

 

https://www.nortonsimon.org/learn/multimedia/videos-podcasts-and-lectures/romanellis-dido-and-aeneas-cartoons/
https://www.nortonsimon.org/learn/multimedia/videos-podcasts-and-lectures/romanellis-dido-and-aeneas-cartoons/
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FIVE (continued) 

 

On the last weekend in August, as Alec and I sat on a bench in Hancock Park overlooking the La Brea 

Tar Pits, Iτwithout thinkingτbroke our tacit agreement. . . Alec sighed, looking at the sculpture of a 

prehistoric mammoth trapped in bubbling tar.  

 

Howard Ball, Mammoth, 1967-68, La Brea Tar Pits, Los Angeles, California  

 

 

 

 

 

 

https://tarpits.org/
https://tarpits.org/
https://www.latimes.com/local/california/la-me-california-retrospective-20151102-story.html
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SIX  

Loss 

 

I hung up the phone and tortured my thumbnail, feeling like an M. C. Escher printτlike one of his 

interlocking designs where each shape defines the next. But my Escher print had a few shapes missing, 

throwing the entire composition askew. 

 

 

M.C. Escher, Mosaic II, 1957, location unknown (photo attribution via WikiArt)  

 

 

 

 

 

 

https://mcescher.com/
https://www.wikiart.org/en/m-c-escher/mosaic-ii
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ELEVEN  

Milan 

 

Once settled in, I suggested we walk the short distance to the Piazza del Duomo to see the Milan 

Cathedral.  

 

Milan Cathedral, 1386-1965, Gothic-Renaissance, Milan Italy  

(photo attribution: Steffen Schmitz (Carschten), via Wikimedia Commons) 

 

 

 

 

https://www.duomomilano.it/en/infopage/the-cathedral/53/
https://www.duomomilano.it/en/infopage/the-cathedral/53/
https://commons.wikimedia.org/wiki/File:Milano,_Duomo,_2016-06_CN-05.jpg
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ELEVEN (continued) 

 

άhƘΣ ǿŜƭƭΣ ŀƴȅǿŀȅΣ ȅƻǳΩŘ ƭƻǾŜ ǘƘŜ ŀǊǘƛŎƭŜΦ Lǘ ǘŀƭƪǎ ŀōƻǳǘ ǘƘŜ ǇǊƛƳƻ mosaics on the floor right below that 

big glass dome up there . . Φέ  

 

Giuseppe Mengoni, Galleria Vittorio Emanuele II floor mosaic (detail), 1865-1877, Milan Italy 

 

 

 

 

 

 

 

 

https://www.eataly.com/us_en/magazine/eataly-stories/milan-bull-story/
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TWELVE 

Milan 

 

Our first artwork of the day was [ŜƻƴŀǊŘƻ Řŀ ±ƛƴŎƛΩǎ [ŀǎǘ {ǳǇǇŜǊτthe epitome of High Renaissance 

perfectionτa symbolic and deeply human drama painted on a flat wall made to appear three-

dimensional.  

 

Leonardo da Vinci, The Last Supper, 1495-98, High Renaissance, Milan, Italy  

(The above photo was taken prior to the restoration that began in 1976 and finished in 1999) 

 

 

 

 

 

 

 

 

 

https://www.leonardodavinci.net/the-last-supper.jsp
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THIRTEEN  

Varese 

 

 A series of small chambers contained permanent installations by Dan Flavin, an artist who worked with 

fluorescent tubing. . . Our slow and silent walk down that hallway felt otherworldly. 

 

 
Dan Flavin, Corridor, Villa Litta Panza, Varese, Italy (photo attribution: Villa e Collezione Panza) 

 

Eventually, we came upon an installation by James Turrellτa small white room with no furniture or 

decoration except for a ceiling square that opened to the sky. 

  

 
James Turrell, Skyspace 1, 1974, Minimalism/Light & Space, Count Panza Villa, Varese, Italy 

http://mrkcoolhunting.com/en/posts/181/villa-panza-dan-flavin.html
https://www.fondoambiente.it/villa-e-collezione-panza-inglese
https://www.guggenheim.org/artwork/4089
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FOURTEEN 

Venice 

 

Also, from that spot, we could see directly across the lagoon to the dignified white façade of the Church 

of San Giorgio Maggiore. I pointed it out to Viv, explaining that Palladio had built it in the sixteenth 

century, and his designs represented the epitome of classical calm and harmony. 

 

Andrea Palladio, Church of San Giorgio Maggiore, 1566-1610, Late Renaissance, Venice, Italy  

(photo attribution via Wikimedia Commons) 

 

 

 

https://it.wikipedia.org/wiki/Basilica_di_San_Giorgio_Maggiore
https://it.wikipedia.org/wiki/Basilica_di_San_Giorgio_Maggiore
https://en.wikipedia.org/wiki/Andrea_Palladio
https://commons.wikimedia.org/wiki/File:Basilica_di_San_Giorgio_Maggiore_(Venice).jpg?uselang=it
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FOURTEEN (continued) 

 

We crossed the harlequin-patterned floor in silence, our footsteps echoing off the well-worn stones, our 

ōƻŘƛŜǎ ŘǿŀǊŦŜŘ ōȅ ǘƘŜ ōǳƛƭŘƛƴƎΩǎ Ŏƻƭƻǎǎŀƭ ƎǊŀȅ ŎƻƭǳƳƴǎ ŀƴŘ ƳŀǎǎƛǾŜ ǊƻǳƴŘ ŀǊŎƘŜǎΦ 

 

Andrea Palladio, Church of San Giorgio Maggiore, 1566-1610, Late Renaissance, Venice, Italy  
(photo attribution: © José Luiz Bernardes Ribeiro via Wikipedia Commons)  

 

 

 

 

https://commons.wikimedia.org/wiki/File:Nave_-_San_Giorgio_Maggiore_-_Venice_2016_(2).jpg
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FOURTEEN (continued) 

 

L ǘƻƭŘ ƘŜǊ ǿŜ ǿƻǳƭŘ Ǝƻ ǘƘŜǊŜ ǘƘŜ ƴŜȄǘ Řŀȅ ǘƻ ǎŜŜ ¢ƛƴǘƻǊŜǘǘƻΩǎ ƳȅǎǘƛŎŀƭ ǇŀƛƴǘƛƴƎ ƻŦ ǘƘŜ Last Supper. 

 

Jacopo Tintoretto, The Last Supper, 1594, Mannerism, Church of San Giorgio Maggiore, Venice Italy 

 

 

 

 

 

 

 

 

 

https://smarthistory.org/tintoretto-last-supper/
https://smarthistory.org/tintoretto-last-supper/
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FOURTEEN (continued) 

 

ά²Ƙŀǘ ŀōƻǳǘ ǘƘƛǎ ƻƴŜΚέ ±ƛǾ ŀǎƪŜŘΣ ǎǘƻǇǇƛƴƎ ƛƴ ŦǊƻƴǘ ƻŦ The Tempest by Giorgione.  

 

Giorgione, The Tempest, 1506-08, High Renaissance, DŀƭƭŜǊƛŜ ŘŜƭƭΩ!ŎŎŀŘŜƳƛŀΣ ±ŜƴƛŎŜΣ Lǘŀƭȅ 

 

https://smarthistory.org/giorgione-the-tempest/
https://smarthistory.org/giorgione-the-tempest/
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FIFTEEN 

Ravenna 

 

Lƴ Ƴȅ ƳƛƴŘΣ ŀ Ǿƛǎƛǘ ǘƻ Lǘŀƭȅ ǿŀǎƴΩǘ ŎƻƳǇƭŜǘŜ ǿƛǘƘƻǳǘ ǎŜŜƛƴƎ ǘƘƻǎŜ ƳŀƎƴƛŦƛŎŜƴǘ ǿƻǊƪǎ ƻŦ ŀǊǘΣ ŜǎǇŜŎƛŀƭƭȅ ǘƘŜ 

ones in the Basilica of San Vitaleτthe only major sixth-century church still intact from the Golden 

Age of Justinian. 

 

Basilica of San Vitale, 547, Byzantine, Ravenna, Italy (photo attribution: Madaki via Wikimedia Commons) 

 

 

 

 

 

 

 

https://www.ravenna-info.com/basilica-san-vitale.htm
https://en.wikipedia.org/wiki/Justinian_I
https://en.wikipedia.org/wiki/Justinian_I
https://commons.wikimedia.org/wiki/File:San_Vitale_Ravenna.jpg
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FIFTEEN (continued) 

 

ά¢ƘŀǘΩǎ ¢ƘŜƻŘƻǊŀ ŀƴŘ IŜǊ !ǘǘŜƴŘŀƴǘǎΦ {ƻƳŜ ǇŜƻǇƭŜ ǎŀȅ Theodora was the most influential woman in 

Byzantine hiǎǘƻǊȅΦέ 

 

Theodora Mosaic, Basilica of San Vitale, 547, Byzantine, Ravenna, Italy  

(photo attribution Petar aƛƭƻǑŜǾƛŏ via Wikimedia Commons) 

 

 

 

 

 

 

 

 

 

 

 

https://en.wikipedia.org/wiki/Theodora_(wife_of_Justinian_I)
https://commons.wikimedia.org/wiki/File:Mosaic_of_Theodora_-_Basilica_San_Vitale_(Ravenna).jpg
https://commons.wikimedia.org/wiki/File:Mosaic_of_Theodora_-_Basilica_San_Vitale_(Ravenna).jpg
https://commons.wikimedia.org/wiki/File:Mosaic_of_Theodora_-_Basilica_San_Vitale_(Ravenna).jpg
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FIFTEEN (continued) 

 

ά{ǇŜŀƪƛƴƎ ƻŦ Justinian, Ƙƛǎ ƳƻǎŀƛŎ ƛǎ ƻǾŜǊ ǘƘŜǊŜ ƻƴ ǘƘŜ ƻǘƘŜǊ ǎƛŘŜ ƻŦ ǘƘŜ ŀǇǎŜΦ LǘΩǎ ŀƳŀȊƛƴƎ ǘƻƻΦ [ŜǘΩǎ Ǝƻ 
ŎƘŜŎƪ ƛǘ ƻǳǘΦέ L ǘǳƎƎŜŘ ƻƴ ±ƛǾΩǎ ŀǊƳΦ 

 

Justinian Mosaic, Basilica of San Vitale, 547, Byzantine, Ravenna, Italy (photo attribution: Roger Culos, via Wikimedia Commons) 

 

 

 

 

 

 

 

 

 

https://www.worldhistory.org/Justinian_I/
https://commons.wikimedia.org/wiki/File:Sanvitale03.jpg


19 
 

SIXTEEN  

FlorenceτOltrano 

 

ά¢ƘŀǘΩǎ ǘƘŜ Florentine DuomoΦ LǘΩǎ ƻƴŜ ƻŦ LǘŀƭȅΩǎ ƭŀǊƎŜǎǘ ŎƘǳǊŎƘŜǎ. Only the Milan Cathedral and St. 

tŜǘŜǊΩǎ /ŀǘƘŜŘǊŀƭ ƛƴ wƻƳŜ ŀǊŜ ōƛƎƎŜǊΦέ 

 

 
Cathedral of Santa Maria del Fiore (The Duomo) as seen from San Miniato al Monte, 1296-1436, Gothic-Renaissance, Florence, 

Italy (photo attribution: Rufus46, via Wikimedia Commons) 

 

 

 

 

 

 

 

 

http://www.museumsinflorence.com/musei/cathedral_of_florence.html
https://commons.wikimedia.org/wiki/File:Blick_von_San_Miniato_al_Monte_auf_Florenz-02.jpg
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SIXTEEN (continued) 

 

We continued scanning the skyline for a few minutes more before turning to explore the goal of our 

arduous climbτSan Miniato al Monte. 

 

San Miniato al Monte, 1018, Romanesque, Florence, Italy 

 

 

 

 

 

 

 

https://san-miniato-al-monte.com/
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SIXTEEN (continued) 

 

The whole thing formed a striking geometric puzzle that continued inside the church onto the floors and 

walls.  

 

San Miniato al Monte, 1018, Romanesque, Florence, Italy 
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SIXTEEN (continued) 

 

And there, on the elevated choir in front of the apse, stood the intricately carved thirteenth-century 

marble pulpit I specifically wanted Viv to see.  

 

 
Pulpit, 1207, Romanesque, San Miniato Al Monte, Florence, Italy 

 

 

 

 

 

 

 

 

 

 

 

https://san-miniato-al-monte.com/san_miniato_photo_gallery.htm
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SEVENTEEN  

Florence 

 

{ƻΣ ƛƴ ǘƘŜ ƛƴǘŜǊŜǎǘ ƻŦ ƪŜŜǇƛƴƎ ±ƛǾΩǎ ŀǊǘ ŜŘǳŎŀǘƛƻƴ ƻƴ ǎŎƘŜŘǳƭŜ ŀƴŘ Ƴȅ ƻǿƴ ŎƻƴǎŎƛŜƴŎŜ Ǝǳƛƭǘ-free, I bought 

the shoes myself and quickly guided Viv from the store to the Bargello, the oldest public building in 

Florence and a treasure trove of Renaissance sculpture.  

 

The Bargello, 1255-1345, Romanesque-Gothic, Florence, Italy (photo attribution: Paolo Villa, via Wikimedia Commons)    

 

 

 

 

 

 

https://www.florenceinferno.com/bargello/
https://commons.wikimedia.org/wiki/File:03_2015_Cortile-scalone-loggia-stemmi-bifora-volte_a_crocera,_finestre_polilobate_cuspidate-ordine_corinzio-pilastri_ottagonali-leone-Museo_nazionale_del_Bargello_(Firenze)_Photo_Paolo_Villa_FOTO9234.JPG
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SEVENTEEN (continued) 

 

Leaving the haunting oppression of the courtyard behind, Viv and I climbed the massive outdoor stairs 

and entered the second-ŦƭƻƻǊ ƎŀƭƭŜǊȅΣ ǿƘŜǊŜ 5ƻƴŀǘŜƭƭƻΩǎ ǎŜŘǳŎǘƛǾŜ ǎŎǳƭǇǘǳǊŜ ƻŦ David awaited us.  

 

Donatello, David, 1435-40, Renaissance, Florence, Italy (photo attribution, Patrick A. Rodgers, via Wikimedia Commons) 

 

 

https://smarthistory.org/donatello-david/
https://commons.wikimedia.org/wiki/File:Florence_-_David_by_Donatello.jpg
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SEVENTEEN (continued) 

 

άbƻǿΣ ǘƘƛǎ 5ŀǾƛŘ ǿŀǎ ŎǊŜŀǘŜŘ ŀōƻǳǘ ǘƘƛǊǘȅ ȅŜŀǊǎ ŀŦǘŜǊ 5ƻƴŀǘŜƭƭƻΩǎ ōȅ ŀƴƻǘƘŜǊ ŦŀƳƻǳǎ wŜƴŀƛǎǎŀƴŎŜ ŀǊǘƛǎǘ 

called VerrocchioΣ ǿƘƛŎƘ ƳŜŀƴǎ ΨǘǊǳŜ ŜȅŜΩτa perfect nickname.έ 

 

Andrea del Verrocchio, David, 1473-75, Renaissance, Florence, Italy (photo attribution: Rufus46, via Wikimedia Commons) 

 

https://www.nga.gov/features/verrocchio-closer-look.html
https://commons.wikimedia.org/wiki/File:David,_Andrea_del_Verrocchio,_ca._1466-69,_Bargello_Florenz-01.jpg
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EIGHTEEN 

Florence 

 

ά!ƴŘ ǳǇ ǘƘŜǊŜ ƛǎ ƛǘǎ pièce de résistance. The dome ǘƘŀǘ ǎǘǳƳǇŜŘ ŜǾŜǊȅƻƴŜ ŦƻǊ ƻǾŜǊ ŀ ƘǳƴŘǊŜŘ ȅŜŀǊǎΦέ 

  

 
Filippo Brunelleschi/Florence Cathedral Dome, 1420-34, Renaissance, Florence, Italy  

(photo attribution: Fczarnowski, via Wikimedia Commons)  

 

 

https://www.florenceinferno.com/the-brunelleschi-dome/
https://commons.wikimedia.org/wiki/File:Florence_duomo_fc10.jpg
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EIGHTEEN (continued) 

 

!ǊǊƛǾƛƴƎ ǎŜŎƻƴŘǎ ƭŀǘŜǊ ŀǘ ǘƘŜ ŎŀǘƘŜŘǊŀƭΩǎ .ŀǇǘƛǎǘŜǊȅΣ L ǇƻƛƴǘŜŘ ƻǳǘ DƘƛōŜǊǘƛΩǎ ƎƛƭŘŜŘ ōǊƻƴȊŜ ŘƻƻǊǎ ǘƘŀǘ 

aƛŎƘŜƭŀƴƎŜƭƻ ƘŀŘ ǇǊƻŎƭŀƛƳŜŘ ŀǎ ǎƻ ōŜŀǳǘƛŦǳƭΣ ǘƘŜȅ ǿŜǊŜ άŦƛǘǘƛƴƎ ǘƻ ōŜ ǘƘŜ Gates of ParadiseΦέ 

  

Lorenzo Ghiberti, Gates of Paradise, 1425-1452, Renaissance, Florence, Italy  

(photo: Ricardo André Frantz [Tetraktys], via Wikimedia Commons) 

 

https://www.italian-renaissance-art.com/Lorenzo-Ghiberti.html
https://commons.wikimedia.org/wiki/File:Floren%C3%A7a_-_Port%C3%B5es_do_Para%C3%ADso_(146).jpg
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EIGHTEEN (continued) 

 

And I began to imagine myself as the Renaissance humanist LǎŀōŜƭƭŀ ŘΩ9ǎǘŜτintellect, head of state, 

art patron . . . and now me. 

  

 
Leonardo da Vinci, LǎŀōŜƭƭŀ ŘΩ9ǎǘŜ, 1500, High Renaissance, Florence, Italy 

 

 

 

 

 

https://smarthistory.org/isabella-este-renaissance/
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NINETEEN  

Florence 

 

There, at the far end of the corridor in front of a classically inspired niche and framed with a massive 

Roman arch, stood the monumental figure of David.  

 

 
Michelangelo Buonarroti, David, 1501-04, High Renaissance, Accademia di Belle Arti, Florence, Italy  

(photo attribution: Livioandronico2013, via Wikimedia Commons) 

 

 

https://www.accademia.org/explore-museum/artworks/michelangelos-david/
https://commons.wikimedia.org/wiki/File:Michelangelo%27s_David_2015.jpg
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NINETEEN (continued) 

 

ά¢ƘŜǎŜ ǎŎǳƭǇǘǳǊŜǎ ƻŦ prisoners or slaves were originally part of a 1505 commission for the tomb of Pope 

Julius II.έ  

 

 
Michelangelo Buonarroti, Awakening Slave, 1525-30, High Renaissance, Accademia di Belle Arti, Florence, Italy 

 

http://www.michelangelo.net/tomb-of-pope-julius-ii/
http://www.michelangelo.net/tomb-of-pope-julius-ii/
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TWENTY-TWO  

Siena 

 

We parked near {ƛŜƴŀΩǎ 5ǳƻƳƻτa dramatic green-and-white-striped church flanked on two sides by a 

piazza that provided a rare open space in the densely built medieval city. 

  

Siena Cathedral of Saint Mary of the Assumption (Duomo), 1215-64, Gothic, Siena, Italy  
(photo attribution: PTG Dudva, via Wikimedia Commons) 

 

 

 

 

https://www.thegeographicalcure.com/post/guide-to-the-sienna-cathedral-complex
https://commons.wikimedia.org/wiki/File:File-_The_facade_of_the_Cathedral_in_Siena.jpg
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TWENTY-TWO (continued) 

 

Once inside the church, the stripes intensified as they wound around the clustered columns and scaled 

the upper walls. 

 

Siena Cathedral (Duomo), 1215-64, Gothic, Siena, Italy (photo attribution: ricardo andré frantz, via Wikimedia Commons) 

 

 

 

 

 

 

https://commons.wikimedia.org/wiki/File:Siena-2.jpg
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TWENTY-TWO (continued) 

 

9ƴǘŜǊƛƴƎ ǘƘŜ ƳǳǎŜǳƳΣ L ƎǳƛŘŜŘ YǳǊǘ ǘƻǿŀǊŘ 5ǳŎŎƛƻΩǎ Ƴǳƭǘƛ-paneled Maestàτa painting created early in 

the fourteenth century as the altarpiece for the Siena Cathedral. 

 

Duccio di Buoninsegna, Maesta, 1308-11, Proto-wŜƴŀƛǎǎŀƴŎŜΣ aǳǎŜƻ ŘŜƭƭΩhǇŜǊŀ aŜǘǊƻǇƻƭƛǘŀƴŀ ŘŜƭ ŘǳƻƳƻΣ {ƛŜƴŀΣ Lǘŀƭȅ   
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TWENTY-TWO (continued) 

 

Kurt and I ambled hand in hand down the cobblestone streets until we came to the historic Piazza del 

/ŀƳǇƻΣ {ƛŜƴŀΩǎ Ƴŀƛƴ ǎǉǳŀǊŜΦ Lǘ ŦŀƴƴŜŘ ǳǇ ŀƴŘ ƻǳǘ ŦǊƻƳ ǘƘŜ ŦƻǳǊǘŜŜƴǘƘ-century town hallτPalazzo 

Pubblicoτand provided an airy contrast to the narrow passageways leading to it. 

 

Palazzo Pubblico 1297-1344, Gothic, Siena, Italy (photo attribution: MarkusMark, via Wikimedia Commons) 

 

 

 

 

https://www.thegeographicalcure.com/post/guide-to-sienna-s-palazzo-pubblico
https://www.thegeographicalcure.com/post/guide-to-sienna-s-palazzo-pubblico
https://commons.wikimedia.org/wiki/File:552SienaPalPubblico.JPG
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TWENTY-TWO (continued) 

 

Since Kurt seemed to be enjoying the art, I decided to take him inside the Palazzo Pubblico and show him 

the Allegory of Good and Bad Government by Ambrogio Lorenzetti. 
 

Ambrogio Lorenzetti, The Allegory of Good and Bad Government, 1338-39, Proto-Renaissance, Palazzo Pubblico, Siena, Italy  

 

 

 

 

 

 

 

 

 

 

 

 

http://travelingintuscany.com/art/ambrogiolorenzett.htm
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TWENTY-FIVE  

Rome 

 

άPietro Bernini made it. He was a minor seventeenth-century sculptor, but his son, Lorenzo, became 

ƻƴŜ ƻŦ wƻƳŜΩǎ ƎǊŜŀǘŜǎǘ ŀǊǘƛǎǘǎΦέ 

 

Pietro Bernini, Fountain of the Boat, 1623-29, Baroque, Piazza di Spagna, Rome, Italy  

(photo attribution: Daniele.Brundu, via Wikimedia Commons) 

 

 

 

 

 

https://en.wikipedia.org/wiki/Pietro_Bernini
https://en.wikipedia.org/wiki/File:Fontana_della_Barcaccia_restaurata,_guardando_verso_Piazza_Mignanelli.jpg

